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O Come, Emmanud arr. Alice Parker

Gloria JohnRutter

l. Allegro Vivace
1.  Andante

Soprano:  Lucy Head
Altos Barbara Fuller, Lois Brennan

[1l.  Allegro Vivace

Trumpes: *Richard [llman, Dorival Puccini, Kevin Scollin, Matt Stelzer
Trombones: * Ava Ordman, Simeon Stoyanov, Ben Cobb

Tuba *Phillip Sinde

Timpani:  *Jonahan Weber

Snare Drum/Cymbd.: Molly Cryderman

*M SU Faculty

Go Tell It ontheMountin JohnRutter
Condudor: Scott Hochdetler

Messiah G. F. Handd

l. Recitative: Behold, avirgin shdl conceive
O Thouthat tellest goodtidingsto Zion

Soloist: Cheri Johnon



Il. Recitative:
Recitative:
Recitative:
Recitative:

There were shephadsabiding in thefields
Andlo, theangd of theLord
Andtheangd said to them

And suddenly there was with the angd

Soloist: Carole Marvin

Glory to God

. Haldujah

Trumpes: Richad Iliman, Dorival Puccini
Timpani:  Jonahan Weber

Wha Sweeter Music Eleanor Daley
Audience Carols

Gesu Bambino Pietro A.Yon
Soloist: Nathaniel Peake

Ave Maria Franz Biebl
Trio: Jan Krehbiel, Andrew McLemore, Monty Bieber

Alleluia Randdl Thonpson

Songsof the Season
TheFirst Nod arr. RhondaPolay

Soloist: Kelly Stuible

Deck theHall

arr. John Rutter



PROGRAM NOTES

John Rutter (b. 1945, Gloria (1974) John Rutter is one of the mog prolific composers of
recent choral works. He has arranged a great many folk songs Christmas carols and church
anthems, alongwith a number of origind settingsof mogly sacred texts. He has also given usa
number of maor works, of which Gloria is one of the best known. Other major works are
Magnificat, The Falcon and Requiem. Gloria, with its stirring brass accompaniment and
dramatic choral writing is appropriate to the celebration of this season.

Gloria beginswith abold statement of "gloriain excelsis deo” drawn from Gregonan chant. A
second, quiet theme on "et in terra pax" enters, soon followed by a setting, in canon, of
"laudamuste.” Theremainde of thetext is presented in chant quottions passing from voice to
voice and punduated by unaccompanied choral passages in Rutter's distinctive thick, often lush,
hamonies. Findly the gloria theme reappears, first in canon, beginning with bass, then in a
rousng homophont finde to the movement.

Of Gloria, Rutter has written, "My setting, which is based mainly on one of the Gregorian
chants assodated with the text, divides into three movements roughly correspondng with
traditiond symphoni structure." In keeping with tha intent, the second movement is slow and,
for the mog part, soft and frequently emotiond. It features an ethereal accompaniment by the
piano and passages for women's soloists. The second movement passes directly into the third,
which closely mirrors traditiond symphony form in bang fast and expressive, built on two
themes which are stated, then developed conjointly. The development section, which indudes
the introdudion of a theme on "amen,"” is some of Rutter's best and mos interesting
contrapuntal writing. The themes are intertwined and combined in a number of variants. The
work condudes with a full statement of the amen theme, followed by a return of the origind
gloriatheme and afind amen.

Marvin Grandgaff (19342003) former Arts Chorale member

Randall Thompson, born on April 21, 1899,fourd the academic world his naural environment,
beginning his education at a New Jersey school where his father taught English. He entered
Harvard University at the age of 17 and promptly failed the audition for the Harvard Glee Club.

Not willing to let such a setback deter him, he eventudly ganed entry to the chorus and even
became a protZgZ of Archibad T. Davison, the condudor. After graduaing from Harvard, he
continued his educion at the American Academy in Rome, Italy, eventudly returning to
America to pursue a career encompassing both compostion and teaching. Postionsindudel
Welledey College, University of California (Berkeley), The Curtis Inditute in Philaddphia, and
a professorship at his alma mater, Harvard. One of his Harvard students was Leonad Berngein,
who later recognized hisformer professor by recording Thompson'sSymphonyNo. 2 in 1968.



Thompson exhibited great diversity in his compostions ranging from his distinctive choral work
to opaa, piano, sacred anthem, and symphonic works. Alleluia is oneof the mog well-known of
al of Thompson'schora works, first peformed in 1940and later appearing in the repertoire of
virtudly every American high school and collegiate chorus Thompson died in July 1984 after a
mudcal career tha covered more than 60 years. During tha time he hdped define American
choral musc and choral pedagogy, and left a legecy of both compostion and ingructiond
methodfor which all lovers of choral musc can be grateful.

Daryl Lee

O0OCome, EmmanuelO(arranged by Alice Parker) Written by John Mason Neale, these lines
were first published in England in 1851 However, the hymn is rooted in a 12th century Latin
hymn based on seven antiphonsdaing from the 9th century or earlier.

The seven antiphons short verses sung at Vespe's before and after the Magnificat, were pat of
the Advent season beween Decembe 16th and Christmas Eve. The antiphonswere called the
"Great O's' because each onebegan with an "O."

The promised Messiah is saluted with one of the many titles foundin the Bible - "O Sapientia’
(Wisdom); "O Adona" (Lord), "O Radix Jesse" (Root of Jesse), "O Clavis David" (Key of
David), "O Oriens' (Orient), "O Rex gentuium"” (King), and"O Emmanud" (God with us).

Each of these short verses was made into a Latin hymn by an unknown writer about the 12th
century. From this Latin hymn, Neale made his English trandation, which is found in mos
American hymndstoday.

The tunewe sing with his words is a 15th century melody tha appeared in a small collection
bdonging to acommunity of French Frandscan nuns Neale foundthis collection of tunesin the
Nationd Library in Lisbon, Spain.

Thomas Helmore adapted the melody for thehymnd he published in Londonin 1856,and thisis
the verson we sing today. The hymn resoundswith great joy, especially the "rgoices’ in the
refrain.

William J. Reynolds

BIOGRAPHY

Scott Hochstetler is a dodora candidae in choral conduding at Michigan State University and
adjuna voice ingrudor at the University of MichiganN Flint. From 20002005 he was music
director at Western Mennonte School in Salem, Oregon. Scott holds masters degrees in vocal
performance and conduding from the University of Michigan and undergraduae degrees in
mudc and biology from Goshen College (IN). He lives in East Lanang with his wife, Rachd,
and daughter, Leah, and hopes to earn a professorship in chora music for fall, 2008



O Come All Ye Faithful

O come, al yefaithful, Yea, Lord, we greet thee,

Joyful and triumphant, Born this hgppy morning,

O comeye, O comeye to Bethlehem; Jesus, to thee beall glory given;

Come and behold him, Word of the Father,

Born theKing of angds Now in flesh appearing;
CHORUS:

O come, let usadore him,
O come, let usadore him,
O come, let usadore him,
Christ, theLord!

Silver Bdlls

City sddewalks, busy sidewalks
Dressed in holiday style.
Intheair there@ afeeling of Christmas.
Children laughing, people passing,
Meeting smile after smile
And on evQy street cormer you hear:

City street lights, even stop lights,
Blink abrightred and green,

Asthe shoppes rush home with ther treasures.
Hear the snow crundh, see thekidsbund,
Thisis Santa@ big scene
And aboveall this budle you hear:

CHORIUS:

Silver bdls, silver bdls,
1t@ Christmas time in the city
Ringding, hear them ring,
Soonit will be Christmas day.

Silent Night
(accompanied) (acappdla)
Silent night, holy night, Silent night, holy night,
All iscalm, all isbright, Son of God, loves pure light
Roundyon virgin mother and child, Radiant beams from thy holy face,
Holy infant so tende and mild, With thedawn of redeeming grace,
Sleep in heavenly peace, Jesus, Lord, at thy birth,

Sleep in heavenly peace. Jesus, Lord, at thy birth.



Sopranos

Allison Berg
Angela Boardman
Rosemary Faiver
Lynn Fendler
BarbaraHarris
**| ucy Head
Jean Kocher

Jeri Mannion
Carole Marvin
Linda Parks
Amy Rittenhouse
Karyll Shaw
Diane Singletary
Barbara Whitney
Kristie Wiggert

Altos

Kathy Ballard
Nancy Bieber
LoisBrennan
Judy Dill
Barbara Fuller
Kirsten Gonzales
Ellen Grafius
Mary James
Cheri Johnson
Raven McCrory
Meredith Miller
Karen Nault
Bonnie Olson
Sally Potter
Mary Robison
Kely Stuible

Tenors

Jamal Butler
Dallas Henney
Kermit Johnson

Jan Krehbiel
Andrew McL emore
*Nathaniel Peake
Ralph Putnam

Bob Ward

Michael Zamora

Basses
DaeArnold
Sam Austin
Monty Bieber
Migued Cabanas
Jerry Fuller
Michael Guthrie
** Scott Hoshstetler
Tom Kaplan
Jim Kocher
Mike Lipsey

Bill McHarris
Richard Njus
John O@oherty
Jim Phelps
John Speck

The Arts Chorale of Greaer Lansing will present its next concert on Tueslay,
Felruary 26, 2008 at 8:00 p.m. at Plymouth Congregational Church. Featured on this
concertwill be the popular Faue ORquiemO In addition, Dr. Sandra Srow, Associate
Prdfessor of Choral Music at MSU, will be gueg conductor for a portion of the concert
The Arts Chorale has openings for experienced singers Contact Dale Bartlett at 332-
4495 or email him atbartlel7@msu.edu for audition informaion.
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